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INTRODUCTION 


only comprehensive group is at the National Gallery in 

Ottawa, and its tour to London and Paris in 1969 has won 
much admiration for Miss Kathleen Fenwick, who for years has 
been building up the National collection to an internationally 
important standard. 
Besides the National Gallery, the only other two museums in 
Canada which have collected drawings are the Montreal Museum 
of Fine Arts and the Art Gallery of Ontario, apart from a nucleus 
which has existed for some time at the Norman Mackenzie Art 
Gallery in Regina. Dr. Theodore A. Heinrich, himself a local 
collector of old master drawings, and a generous donor to the 
A.G.O. has written, ‘Our public collections remain poor in draw- 
ings, preferring to concentrate their usually meagre purchase 
funds on showier objects.” 


Ps collections of drawings in Canada are rare indeed. The 


holdings of master drawings, and at the present time our 

collection is gradually growing, not only by means of some 
astute purchases, but through the devotion of a few friends who 
have contributed both time and knowledge, as well as works, in 
this essential but neglected area of the Gallery’s collection. Oppor- 
tunities to display these works have in the past been all too rare, 
but in the last year there has been every indication that a new 
public awareness is steadily increasing; witness a travelling exhi- 


Riss however, the A.G.O. decided to increase its small 


bition in the Province of ‘Four Centuries of Master Drawings’, 
organized by the Art Gallery of Ontario, and more recently an 
exhibition organized by the Norman Mackenzie Art Gallery, 
shown also at the Montreal Museum of Fine Arts. 


ings to our gallery from the Chatsworth collection in Eng- 

land, seems a perfect moment to put on public display our 
own works, modest as they may be,.to indicate the sort of pur- 
chases and gifts we have been fortunate to accumulate over the 
last few years. 
We are exceptionally lucky to have at our disposal some excellent 
drawings from the Hon. Kenneth R. Thomson’s collection, which 
are on permanent loan to the gallery. This includes the outstand- 
in view of The Rialto by Richard Parkes Bonington and the Thomas 
Gainsborough drawing of A Woodsman. Moreover, we have been 
treated generously by Dr. Heinrich whose gift of a Van Bloemen 
last year is included in this exhibition. Also on view is a token 
sample of a substantial gift of English drawings by Mr. W. B. 
Dalton, an Englishman from Stamford, Connecticut, who be- 
queathed such works as the John Sell Cotman, the John Robert 
Cozens and the Joseph Mallord William Turner. 


Tis the occasion of an important loan exhibition of draw- 


Dr. Walter Vitzthum, one of the leading experts on Italian 

drawings in North America, for his interest and attention 
in helping us build our collection. We would also like to express 
our gratitude for his work in preparing the notes for this cata- 
logue, which include several new and interesting attributions, 
notably the Alessandro Algardi (only one other drawing by this 
artist exists in North America), the Bernardino Cavallino (only a 
handful of his drawings are known at all), and the Agostino Tassi, 
the master of Claude. 
The present selection has been made by Dr. Vitzthum and myself, 
and it is our fervent hope that this side-exhibition to the Chats- 
worth collection will focus on the Gallery’s continuing interest in 
the acquisition of drawings. It also gives the Art Gallery of Ontario 
a chance to thank all those private donors who have given so 
generously to us in the past. 


Me of all, however, we must take this opportunity to thank 
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Mario Amaya 
Chief Curator 
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Plate 1 


Luca Cambiaso 


Figure of a Seated Roman 
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Plate 3 
Plate 2 Agostino Tassi 
Pope Urban VIII bestowing the Prefecture of Rome upon his 


Nephew Taddeo Barberini (verso of Plate 2) 


Agostino Tassi 
Landscape with a Church 


Plate 6 
Giovanni Francesco Grimaldi 
Landscape with Trees 
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Plate 7 
Alessandro Magnasco 
A Hermit in Prayer 
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Plate 8 
Francesco Solimena 
A Monastic Saint in Glory surrounded by V. 
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Plate 9 


Project for the Decoration of a Wall 


Giovanni Battista Natali 


Plate 10 
Francesco Casanova 
A Gathering at a Tavern 


Plate 11 


Anonymous, early nineteenth century 
The Triumph of David 


Plate 12 
Attributed to Johann Wilhelm Baur 
A View of the Harbour of Messina 


Plate 13 
Israel Silvestre 
A View of Venice 


Plate 14 Plate 15 
Charles Parrocel Joseph Vernet 
Studies for a Cavalry Engagement A River Scene 
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Plate 16 
Jean-Baptiste Lallemand 
The Arch of Constantine 
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Plate 17 
Charles Francois Muller 
The Café du Limonadier on the Pont Neuf 


Puapherneney: Sas 


Plate 19 
oe ae e John Constable 
ie oe a an ozens Putney Heath 


Plate 20 
Richard Parkes Bonington 
The Rialto 


Notes 


LUCA CAMBIASO 


(Moneglia 1526 - 1585 Escorial) 


1 Figure of a Seated Roman Plate 1 


Pen and brown ink, brown wash. 277 x 187 mm. 


The drawing shows a seated figure in Roman military costume 
within the confines of a spandrel with volutes on either side. The 
exact destination of this drawing cannot be given but it is possible 
that it served as a first idea for one of the twelve Roman emperors 
on a ceiling in the Palazzo della Meridiana in Genoa who are 
represented as seated in spandrels with similar volutes (repr. B. 
Suida Manning and W. Suida, Luca Cambiaso, Milan, 1958, figs. 
166 and 168). 


Gift of Mrs R. Y. Eaton, Toronto, 1964. Inv. 63/53 


GIOVANNI BATTISTA DELLA ROVERE, 


called IL FFAMMENGHINO 
(Milan ca. 1560 - ca. 1630) 


2 St Francis and the Wolf of Gubbio 


Black chalk, pen and brown ink, brown wash. 144x275 mm. 
Provenance: J. Richardson, Jr. (Lugt 2170) 


The drawing is a characteristic example of Giovanni Battista della 
Rovere’s hand. Another episode from the life of St Francis by the 
same artist, also represented in a lunette and of almost identical 
dimensions, was recently on the market in Paris (repr. Dessins de 
maitres anciens, G. Aymonier, Paris, March 1969, no. 7). Both 
drawings may well have been executed in preparation of the same 
commission. 


For similar drawings by Giovanni Battista della Rovere who, 
together with his brother Giovanni Mauro, was the most conspicu- 


ous draughtsman in Lombardy at the turn of the sixteenth century, 
see U. Ruggeri, ‘Note sui Fiammenghini e su Cesare Nebbia”, Arte 
Lombarda, XIV, 1969, No. 2, pp. 119-126. 


Purchase, Laidlaw Foundation, 1967. Inv. 67/9 


GIOVANNI BAGLIONE 
(Rome 1571 - 1644) 


3 A Miracle of St Francesca Romana 


Black chalk, pen and brown ink, brown wash, squared. 330 x 211 
mm. 

Provenance: von Fries (Lugt 2903); Sotheby’s, London, December 
7, 1967, lot 4, repr.; C. G. Boerner, Duesseldorf, catalogue No. 52, 
1969, no. 2, pl. 1. 

Literature: A Selection of Italian Drawings from North American 
Collections, The Montreal Museum of Fine Arts, 1970, no. 25, repr. 


The drawing was attributed to Ventura Salimbeni until Philip 
Pouncey recognized it as the work of Giovanni Baglione. No altar- 
piece of this subject is recorded in Baglione’s autobiography (Le 
vite de’ pittori, etc., Rome, 1642, pp. 401-05) but the style of the 
drawing leaves no doubt as to its author. 


Purchase, 1970. Inv. 69/39 


AGOSTINO TASS! 


(Rome ca. 1580 - 1644) 


4 Landscape with a Church. On the verso: Pope Urban VIII bestow- 
ing the Prefecture of Rome upon his Nephew Taddeo Barberini 
Plates 2 and 3 


Recto: pen and brown ink, brown wash. Verso: black chalk, pen 
and brown ink, brown wash. 148 x 209 mm. 


Hitherto attributed to Francesco Allegrini, the sheet can now be 
identified as the work of Agostino Tassi. In fact the scene on the 
verso represents the investiture of Taddeo Barberini as Prefect of 
Rome on August 5, 1631, in the Pauline Chapel of the Quirinal and 


was executed by Tassi in preparation for a picture commissioned 
by the Barberini to commemorate this event (repr. J. Hess, Agostino 
Tassi, Munich, 1935, pl. XXVIII). 

Most of the figures are identified by inscriptions: standing behind 
the pope, Cardinal Francesco Barberini (barbarino) holding the 
tiara of the Prefect of Rome; on the pope’s right, two kneeling 
acolytes (acoliti); on his left a cardinal (Cardinale) and the Master 
of Ceremonies (Me.o Cirimoni); and kneeling before him his 
nephew Don Taddeo Barberini (D Tatteo), the Governor of the 
Borgo (governatore) and the Grand Constable of the Kingdom of 
Naples, Filippo Colonna, Duke of Paliano (Contestabile). 

The study of a landscape on the recto is of particular interest 
knowing that Agostino Tassi was the master of Clayde Lorrain. 


Purchase, 1970. Inv. 69/34 


FRANCESCO ALLEGRINI 
(Rome 1624 - 1663} 


5 A Military Encampment 


Pen and brown ink. 120 x 189 mm. 
Provenance: S. G. (not in Lugt}) 


A characteristic work of this prolific Roman petit-maitre of the 
seventeenth century who often turns his attention to aspects of the 
military life of his time. 


Purchase, 1969. Inv. 68/19 
MASSIMO STANZIONE 
(Orta di Atella 1585 - 1656 Naples) 
6 St Francis receiving the Stigmata Plate 4 


Black chalk, red chalk, pen and brown ink, brown wash. 134 x 205 
mm. On the verso a contemporary letter. 

Literature: Dessins de maitres anciens, G. Aymonier, Paris, October 
1967, no. 4, repr.; A Selection of Italian Drawings from North 
American Collections, The Montreal Museum of Fine Arts, 1970, 
no. 41, repr. 


The traditional attribution of this drawing to Massimo Stanzione 
appears well founded and the sheet should be compared to Stan- 
zione’s study for the Pietd at San Martino in Naples, of 1638, in the 
Zarnowska collection in Paris. 

Other drawings by Stanzione in the same style are a sheet of studies 
in the Oppé collection (repr. Burlington Fine Arts Club, London, 
1925, no. 40, pl. XLI), the Virgin and Four Saints from the De Pass 
collection (cf. Neapolitan Baroque and Rococo Painting, Barnard 
Castle, Bowes Museum, 1962, no. 28), and St Francis adoring the 
Virgin at the Akademie der Bildenden Kuenste in Vienna (Inv. 
3761). 


Purchase, Laidlaw Foundation, 1968. Inv. 67/44 


ALESSANDRO ALGARDI! 
(Bologna 1598 - 1654 Rome} 


7 Saint Agnes 


Traces of black chalk, pen and ink, brown wash. 95 x 100 mm. 
Literature: A Selection of Italian Drawings from North American 
Collections, The Montreal Museum of Fine Arts, 1970, no. 4, repr. 


The drawing can be attributed to Alessandro Algardi and should 
be compared to his numerous surviving drawings (cf. Bollettino 
d’Arte, XLVIII, 1963, pp. 76-96). It was evidently intended as a 
design for a medal showing St Agnes and her attribute, the lamb, 
together with an approximation of the facade and dome of the 
principal church dedicated to her in Rome during the seventeenth 
century, S. Agnese in Piazza Navona, begun in 1652, two years 


- before Algardi’s death. The indication of the most characteristic 


feature of this church, the concave centre of the facade, is quite 
specific and in this Algardi shows knowledge of Borromini’s design 
of 1653. On the other hand, Algardi’s representation of the 
terminals at either end of the facade still corresponds to Carlo 
Rainaldi’s original design for the church of the previous year. 
(repr. R. Wittkower, “Carlo Rainaldi and the Roman Architecture 
of the Full Baroque”, The Art Bulletin, XIX, 1937, p. 253, fig. 15). 
The construction of the church of S. Agnese in Piazza Navona was 
begun by Innocent X Pamfilij whose family palace the church 
adjoins. It may be relevant that Alessandro Algardi was Innocent 


X’s preferred sculptor and that he had been commissioned to 
execute a relief of St Agnes to be placed on the high altar of the 
church. 


Purchase, 1969. Inv. 69/35 
BERNARDINO CAVALLINO 

(Naples 1616 - 1654) 

8 The Expulsion of Heliodorus Plate 5 


Black chalk. 264 x 410 mm. 

Provenance: Tetlow (Lugt 2868); M. Jaffé; Sotheby’s, London, 
July 1, 1965, lot 23. 

Literature: Exhibition of Old Master Drawings, London, P. and D. 
Colnaghi, April-May 1966, no. 7; The Burlington Magazine, CVIII, 
August 1966, p. XIV, repr.; A Selection of Italian Drawings from 
North American Collections, The Montreal Museum of Fine Arts, 
1970, no. 43, repr. 


In the past given to Giovanni Biliverti, the drawing can now be 
considered as a study for Bernardino Cavallino’s painting of 
the Expulsion of Heliodorus at the Pushkin Museum in Moscow 
(repr. The Burlington Magazine, CX, 1968, p. 432). This picture is 
signed with Bernardino Cavallino’s monogram. 

The drawing is one of the few known from the hand of Cavallino 
and the first showing the artist studying the ensemble of a com- 
position. Apart from the present sheet, of the drawings attributed 
to Cavallino so far only the following can at this point be retained: 
the Immaculata in the Scholz collection (repr. F. Stampfle and J. 
Bean, Drawings from New York Collections II. The Seventeenth 
Century in Italy, Greenwich, Connecticut, 1967, pl. 109); the St 
Sebastian in the Ashmolean Museum (repr. K. T. Parker, Cata- 
logue of the Collection of Drawings in the Ashmolean Museum, 
vol. II, Oxford, 1956, pl. CLXXVII); two studies of Nudes at San 
Martino and at Capodimonte in Naples (repr. Disegni napoletani 
del Sei e del Settecento nel Museo di Capodimonte, Soprintendenza 
alle Gallerie della Campania, Naples, 1966, pls. 14 and 15); and a 
drawing of a Kneeling Female Saint in the Pushkin Museum at 
Moscow (Inv. 6525). 


Purchase, 1970. Inv. 69/35 


GIOVANNI FRANCESCO GRIMALDI 
(Bologna 1606 - 1680 Rome) 


9 Landscape with Trees Plate 6 
On the verso: Studies for the Decoration of a Ceiling 

Recto: pen and brown ink. Verso: black chalk, pen and brown ink, 
brown wash. 262 x 225 mm. 

Literature: A Selection of Italian Drawings from North American 
Collections, The Montreal Museum of Fine Arts, 1970, no. 49, repr. 
of verso. 


The recto shows one of Grimaldi’s characteristic landscape studies 
in imitation of the manner of Annibale Carracci and Dome- 
nichino. On the verso the artist studies the framework for a 
frescoed ceiling. 


Purchase, 1969. Inv. 69/37 


Attributed to 


GIACINTO GIMIGNANI 
(Pistoia 1611 - 1681 Rome) 


10 Members of a Religious Order before the Pope 


Black chalk, grey wash, heightened with white. 251 x 363 mm. 
Inscribed on the verso: al sesto 10’, larg.a 19’, and numero 4. 


The drawing is without a traditional attribution. The style how- 
ever has much in common with that of Giacinto Gimignani, a 
follower of Pietro da Cortona and Romanelli in Rome. 

The scene may represent the canonization of St Philip Neri, but 
both the correct identification of the subject matter represented 
and the exact attribution of this sheet have yet to be established. 


Purchase, 1970. Inv. 69/113 


LUCA GIORDANO 
(Naples 1634 - 1705) 


11 St Sebastian and the Holy Women 


Pen and brown ink. 174 x 168 mm. 

Provenance: Joseph. 

Literature: Cento disegni napoletani, Florence, Gabinetto Disegni 
e Stampe degli Uffizi, 1967, pp. 56s.; A Selection of Italian Draw- 
ings from North American Collections, The Montreal Museum of 
Fine Arts, 1970, no. 58, repr. in reverse. 


The drawing has been attributed to Luca Giordano by its former 
owner, Mr. Rudoph Joseph, who has identified it as a study for 
Luca Giordano’s picture of St Sebastian and the Holy Women in 
Dresden (repr. O. Ferrari and G. Scavizzi, Luca Giordano, Naples, 
1966, vol. III, fig. 7). 

The picture belongs to Giordano’s earliest period when he was 
under the strong influence of his teacher, Ribera. The economy of 
line in the present drawing shows this clearly, as do the light 
effects in the painting. A similar drawing by Luca Giordano of the 
same subject matter, possibly an earlier idea for the same composi- 
tion, exists in the Albertina at Vienna (repr. loc. cit., fig. 667). 


Purchase, 1969. Inv. 68/21 


12 The Plague 


Black chalk, grey wash. 267 x 200 mm. 
Literature: A Selection of Italian Drawings from North American 
Collections, The Montreal Museum of Fine Arts, 1970, no. 63, repr. 


The drawing, until recently attributed to Solimena, can be given 
to Luca Giordano and it is indeed quite typical of the artist’s 
graphic production during his stay in Spain from 1692 to 1702. It 
may be significant that the present drawing and a study for Luca 
Giordano’s decoration of S. Antonio de los Portugueses in Madrid 
(No. 62 of the exhibition quoted above) were at one point, as the 
numbers in the lower right hand corners indicate, in the same 
collection. 


Purchase, 1968. 


DOMENICO PIOLA 
(Genoa 1627 - 1703) 


Inv. 68/14 


13 The Holy Family, St Elizabeth, and St John 


Black chalk, pen and brown ink, brown wash. 232 x 314 mm. 
Inscribed: Lagrene 

Literature: A Selection of Italian Drawings from North American 
Collections, The Montreal Museum of Fine Arts, 1970, no. 65, repr. 


The old attribution to Lagrenée in the lower right hand corner of 
the sheet is irrelevant. The drawing is a typical example of Dome- 
nico Piola’s facile and fluid draughtsmanship. 


Purchase, 1967. Inv. 67/8 


GIACINTO CALANDRUCCI 
(Palermo 1646 - 1707) 


14 A Sacrifice to Ceres 


Black chalk, pen and brown ink, brown and grey wash. 259 x 368 
mm. 

Literature: A Selection of Italian Drawings from North American 
Collections, The Montreal Museum of Fine Arts, 1970, no. 71, repr. 


This drawing, formerly attributed to Daniel Seiter, is now identified 
as a study by Giacinto Calandrucci for his ceiling fresco of the 
Sacrifice to Ceres in the Villa Falconieri at Frascati (repr. H. Voss, 
Die Malerei des Barock in Rom, Berlin, 1924, p. 353). The fresco 
is part of a cycle dedicated to Venus and the four seasons, 
executed ca. 1680, and it consists of a scene with the Birth of 
Venus by Niccolo Berrettoni (cf. A. M. Clark, “ ‘Lost’ Frescoes by 
Niccolo Berrettoni’’, The Connoisseur, CXLVIII, 1961, pp. 190-193), 
and three allegorical ceilings with Flora for spring, Silenus for 
autumn, and the Rape of Proserpina for winter by Ciro Ferri (repr. 
Voss, op. cit., pp. 274s.), apart from Calandrucci’s Sacrifice to Ceres 
for summer. 

Both Calandrucci and Berrettoni were pupils of Carlo Maratta and 
we know that Ciro Ferri, after the death of his master Pietro da 
Cortona in 1669, was in very close contact with Maratta. Carlo 
Maratta may well have played a role in the awarding of the 
commission of the Falconieri ceilings and it is not surprising that 
Calandrucci’s composition and his drawing style as we see it in 
the present drawing, reflect very directly Maratta’s manner. A series 
of preparatory drawings by Calandrucci for the Sacrifice to Ceres at 


Frascati has recently been published by E. Schaar (‘“Duesseldorfer 
Entwuerfe und Studien zu Giacinto Calandruccis ‘Opfer an Ceres’ 
in der Villa Falconieri in Frascati’, Festschrift Ulrich Middeldorf, 
Berlin, 1968, pp. 422-428). The present drawing has to be added to 
this series and it carries the composition one step closer to the 
fresco as it was executed. 


Purchase, 1968. Inv. 68/10 


DOMENICO PARODI 
(Genoa 1668 - 1740) 


15 An Apotheosis 


Black chalk, pen and brown ink, grey wash. 232 x 163 mm. 
Inscribed: Domenico Parodi Genovese 


An interesting example of the hand of this minor Genoese painter, 
the son of the sculptor Filippo Parodi, whose drawing style owes 
much to the inspiration he found in the work of Domenico Piola. 
The drawing was presumably intended for a ceiling of which only 
the lower half is represented, showing the figures of Europe, Asia 
and Africa. 


Purchase, 1967. Inv. 67/7 
ALESSANDRO MAGNASCO 

(Genoa 1677 - 1749) 

16 A Hermit in Prayer Plate 7 


Black chalk, brush and brown wash, heightened with white. 
156 x 143 mm. 
Inscribed: H 14 


A characteristic drawing of the artist in his usual brush technique. 


Presented in memory of Shirley R. Driver (1925-57), 


Assistant Curator, 1963. Inv. 62/15 


FRANCESCO SOLIMENA 


(Nocera 1657 - 1747 Barra, near Naples) 


17 A Monastic Saint in Glory surrounded by Virtues Plate 8 


Black chalk, pen and brown ink, grey wash. 268 x 190 mm. 
Provenance: T. Lawrence (Lugt 2445); P. Pouncey. 

Literature: Exhibition of Old Master Drawings at the H. Shickman 
Gallery, New York, 1968, no. 37, repr. 


A representative study by Solimena for an altarpiece in the artist’s 
mature style. 


Purchase, 1969. Inv. 69/33 


DONATO CRETI 
(Cremona 1671 - 1749 Bologna) 


18 Studies of Putti and Cupids 


Pen and brown ink. 497 x 327 mm (the mount). 
Inscribed on the mount: Tutti di Donato Creti 
Provenance: J. Reynolds (Lugt 2364) 


Seven minor sketches by Donato Creti on a contemporary mount. 


Gift from the Contributing Members’ Fund, 1963. Inv. 62/43 


SEBASTIANO GALEOTTI 
(Florence ca. 1676 - 1746 Vico, near Mondovi) 


19 Allegory of the Fine Arts 


Black chalk, pen and brown ink, grey wash. 244 x 232 mm. 
Provenance: J. D. Lempereur (Lugt 1740)?; R. Portalis (Lugt 2232). 


The drawing is in Galeotti’s highly idiosyncratic manner, and 
shows Painting and Architecture at the throne of Minerva who is 
pointing at a bust held by a female figure characterized by the 
shield with the cross of St George on her breast as the personifica- 
tion of Genoa. Galeotti was active in Genoa from 1729 to the year 
of his death. A flap was evidently stuck over the bust by the artist 
in order to redraw it and has since been lost. 


Purchase, Walter C. Laidlaw Endowment, 1963. Inv. 62/42 


GIOVANNI BATTISTA NATALI 
(Pontremoli 1698 - 1765 Naples) 


20 Project for the Decoration of a Wall Plate 9 


Black chalk, pen and brown ink, grey wash. 271 x 190 mm. 
Inscribed: Idea per il Seggio di Porto di Gio. Batta Natali 
Literature: A Collection of Fifty Master Drawings, William H. 
Schab, New York, n.d. (1969), no. 23, repr. 


The inscription on the drawing furnishes the destination of this 
design: it was intended as a project for the decoration of a wall in 
the Seggio di Porto, one of the administrative centres of the city of 
Naples. We know from Chiarini’s edition of Celano’s guide to 
Naples that the Seggio di Porto, in the via Mezzocannone, was 
rebuilt in 1742 and decorated with frescoes by Francesco de Mura 
(v. C. Celano, Notizie del bello, dell’antico e del curioso della citta 
di Napoli, ed. G.B. Chiarini, vol. IV, Naples, 1859, p. 106). Two other 
drawings for the same design with the identical inscription are in 
the Cooper-Hewitt Museum in New York (repr. The Two Sicilys, 
Finch College Museum of Art, New York, 1970, nos. 45 and 46). 
A fourth design with the same inscription is in the Art Gallery of 
Ontario. 

Whether these drawings record a rejected project, whether Natali 
collaborated with Francesco de Mura, or whether Natali painted 
frescoes in the same palace later, remains to be established. We 
know that in 1752 Natali executed very similar wall decorations, 
still extant today, in the Law Courts of Naples for which the 
Cooper-Hewitt Museum possesses a drawing (cf. R.P. Wunder, 
Extravagant Drawings of the Eighteenth Century, New York, 1962, 
no.-20, repr.). 


Purchase, 1970. InviG9/ 129 


GIUSEPPE BOT FAN! 


(Cremona 1717 - 1784 Mantua) 


21 Sheet of Studies {recto and verso) 


Recto: red chalk, heightened with white chalk, in part squared in 
red chalk. Verso: red chalk. 


Provenance: P. S. (not in Lugt} 


Anthony Clark has recently attributed this drawing to Pompeo 
Batoni’s pupil, Giuseppe Bottani, who in his drawing style followed 
closely that of his master. A large number of Bottani’s drawings, 
possibly the contents of a sketch-book, has recently appeared on 
the market in Italy. 


Purchase, 1970. Inv. 69/40 


DOMENICO MONDO 
(Naples 1717 - 1806) 


22 St Michael arresting the Plague in Naples 


Pen and brown ink, brown wash, heightened with white. 279 x 203 
mm. 

Literature: A Selection of Italian Drawings from North American 
Collections, The Montreal Museum of Fine Arts, 1970, no. 79 repr. 


The attribution of this drawing to Domenico Mondo is traditional. 
The scene represents above the Virgin surrounded by saints, in the 
centre St Michael about to sheathe his sword, and below the 
victims of the plague. The design corresponds in many details to 
a bozzetto by Mattia Preti of Capodimonte which was executed in 
fresco soon after the plague of 1656 over one of the city gates of 
Naples, in all probability the Porta Nolana (repr. R. Wittkower, 
Art and Architecture in Italy, 1600 to 1750, Harmondsworth, 
1958, pl. 138, fig. A). The attitudes of the plague-stricken, those of 
St Januarius on the left and of St Rosalia on the right are all very 
similar and it may well be that Domenico Mondo’s copy was taken 
from Mattia Preti’s fresco which no longer survives. 


Purchase, Laidlaw Foundation, 1966. Inv. 65/54 
FRANCESCO CASANOVA 

(London 1727 - 1802 Bruehl, near Vienna] 

23 A Gathering at a Tavern Plate 10 


Black chalk, brown wash. 465 x 657 mm. 
Inscribed: Casanova f. 


A perfect example in the picturesque vein of this Venetian painter, 
the brother of Giacomo Casanova, in whose Memoirs he is often 
mentioned, and who spent the essential part of his career in Paris. 


Purchase, Laidlaw Foundation, 1966. Inv. 65/53 


Attributed to 


GIUSEPPE BERNARDINO BISON 
(Palmanova 1762 - 1844 Milan) 


24 Portrait of a Knight Cover Plate 


Traces of black chalk, pen and brown ink, brown and green wash. 
303 x 198 mm. 

Inscribed: tovosin (2) 

Literature: The Art Quarterly, XXXII, 1969, p. 329, repr. bottom, 
Hg. 3. 


The attribution of this striking drawing of a portrait and its frame 
requires further study. 


Purchase, Walter C. Laidlaw Endowment, 1969. Inv. 68/18 
ANONYMOUS 

Early nineteenth century 

25 The Triumph of David Plate 11 


Black chalk, pen and brown ink, brown wash, heightened with 
white. 413 x 828 mm. 


A splendid example of neo-classical draughtsmanship and com- 
position in Italy, for which the exact authorship has yet to be 
established. 


Purchase, 1970. Inv. 69/115 


Attributed to 


JOHANN WILHELM BAUR 
(Strasbourg ca. 1600 - 1640 Vienna) 


26 A View of the Harbour of Messina 
Brush and grey wash. 81 x 148 mm. 


Plate 12 


The attribution to Johann Wilhelm Baur on the mount may well 
be correct, and the drawing should be compared to the views of 
Italian ports engraved by Melchior Kuesel from Baur’s designs in 
Johanni Guilelmi Baur, Iconographia, vol. IV, Allerhand Meer- 
porten, Gaerten, Pallaeste in Italien, published in 1671. 
The view records Simone Gulli’s Palazzata of 1622-25. 


Purchase, Walter C. Laidlaw Endowment, 1964. Inv. 63/19 
ISRAEL SILVESTRE 

(Nancy 1621 - 1691 Paris) 

27 A View of Venice Plate 13 


Black chalk, water colour, on vellum. 168 x 472 mm. 


Provenance: Earl of Abingdon; Sotheby’s, London, July 17, 1935, 
part of lot 5; Ingram. 

Literature: Drawings of Rome and Italy ... by Silvestre, Colnaghi & 
Co., London, 1935, no. 3; Landscape in French Art, Royal Academy 
of Arts, London, 1949-50, no. 526 (repr. Book of Illustrations, pl. 70); 
The Illustrated London News, December 10, 1949, p. 898, repr. 


The view is taken from the campanile of San Giorgio Maggiore, 
showing the bacino di San Marco with the Doges Palace, the cam- 
panile of St Mark’s, the Library, the Mint, and the long front of the 
granary. Of this last building, destroyed in the nineteenth century, 
the drawing affords an interesting view of the structure of the 
gabled roofs behind the facade. The view continues on the left as 
far as the church of the Frari and shows, beyond the lagoon, the 
terra ferma and the foot-hills of the Alps. 

Still in the tradition of panoramic views, the drawing is of con- 
siderable interest as a record of a Venetian veduta before Van 
Wittel and Carlevaris. 


Purchase, 1969. Inv. 69/29 


JAN FRANS VAN BLOEMEN, 


called ORIZONTE 
(Antwerp 1662 - 1749 Rome} 


28 Classical Landscape 
Pen and black ink, grey wash. 352 x 475 mm. 


A carefully finished landscape composition by this Flemish painter 
active in Rome. 


Gift of Dr. T. A. Heinrich, Toronto, 1969. Inv. 68/24 


ISAAC DE MOUCHERON 
(Amsterdam 1670 - 1744) 


29 Two Panels with Classical Landscapes 


Traces of black chalk, pen and brown ink, brown and grey wash. 
230 x 72 mm and 231 x 78 mm. 


Isaac de Moucheron specialized in landscape scenes set into panels 
as wall decorations, and the two drawings were evidently designed 
with such a purpose in mind. 


Purchase, Laidlaw Foundation, 1968. Inv. 67/46 a and b 


CHARLES PARROGEL 
(Paris 1688 - 1752] 


30 Studies for a Cavalry Engagement Plate 14 


Black and red chalk. 282 x 409 mm. 

Inscribed: Parocel 1751 

Provenance: L. Voillemont (Lugt, Supplément 789d) 
Literature: Dessins exposés chez Bernard Houthakker, Amsterdam, 
1961, no. 48. 


A spirited graphic performance by the principal French battle 
painter of the eighteenth century, dated in the year before the 
artist’s death. 


Purchase, Peter Larkin Foundation, 1968. Inv. 67/65 


IOSEPESV Er NE 
(Avignon 1714 - 1789 Paris) 


31 A River Scene Plate 15 


Black chalk, grey wash. 197 x 310 mm. 
Provenance: Lagoy (Lugt 1710) 


A late work by Vernet, in the style of the drawing of a River with 
Girls Washing Laundry in the British Museum (Inv. 1946-5-9-162), 
dated 1780. 


Purchase, Walter C. Laidlaw Endowment, 1963. Inv. 62/45 
JEAN-BAPTISTE LALLEMAND 

(Dijon 1716 - 1803 Paris) 

32 The Arch of Constantine Plate 16 


Black chalk, pen and black ink, grey wash. 349 x 509 mm. 


The view shows the Arch of Constantine, the remnants of the 
Meta sudans in front of it, and on the left the church of SS. Gio- 
vanni e Paolo. 

Lallemand worked in Rome in 1756 and returned to France, accord- 
ing to Mariette, in 1761. 


Purchase, Laidlaw Foundation, 1967. Inv. 67/6 
CHARLES FRANCOIS MULLER 

(Paris 1789 - 1855) 

33 The Café du Limonadier on the Pont Neuf Plate 17 


Pen and black ink, brown wash. 323 x 463 mm. 
Inscribed: Ch.s Muller 26 mai 1809 J.C. 


The popular Café du Limonadier had its out-door tables behind the 
statue of Henry IV on the Pont Neuf, and the view leads beyond to 
the Institut de France on the left and the Louvre on the right with 
the newly-opened Pont des Arts spanning the Seine. 


Purchase, Walter C. Laidlaw Endowment, 1964. Inv. 63/22 


THOMAS GAINSBOROUGH 
(Sudbury 1727 - 1788 London) 


34. The Woodman 


Black chalk and stump, heightened with white. 520 x 316 mm. 
Provenance: William Willes, Bournemouth 

Literature: Romantic Art in Britain: Painting and Drawings 1760- 
1860, The Detroit Institute of Arts and Philadelphia Museum of 
Art, 1968, no. 29, repr. 


Gainsborough used the same model in a number of drawings and 
in a lost painting, formerly in the collection of the Earl of Gains- 
borough. He was working on this picture in 1787, and it is known 
to us from an engraving by Jean Pierre Simon. The work will be 
discussed fully in John Hayes’ forthcoming catalogue raisonné of 
the drawings of Gainsborough. 


On permanent loan from the Hon. Kenneth R. Thomson collection, 
Toronto. 


THOMAS ROWLANDSON 
(London 1756 - 1827) 


35 Racing Scene at Molesey 

Black chalk, pen and brown ink, water colour. 275 x 424 mm. 

John Hayes dates the drawing from Rowlandson’s middle period. 
Gift of the Reuben Wells Leonard Estate, Toronto, 1936. Inv. 2368 


BENJAMIN WEST 
(Springfield, Pennsylvania 1738 - 1820 London} 


36 Hope 


Rubbed black chalk, pen and brown ink, grey wash, water colour, 
heightened with white. 514 x 371 mm. 
Inscribed: B. West 1783 


On the back of the mount a piece of paper has been stuck on with 
the following words still legible: To Miss... Du... with Mr. West 
complim. 


Gift of Mrs R. Rogers, Kingston, Ontario, 1948. Inv. 47/55 


37 The Victory of Waterloo 


Pen and brown ink, brown wash, water colour. 214 x 140 mm. 

On the back, visible through the paper, writing in ink. 

On the back of the mount, in West’s hand: Design for a Figure of 
Victory Benj.n West. The figure of Victory, rising over the battle- 
field, carries a laurel branch and a banner inscribed Waterloo. 


Gift of Miss Joan Arnoldi, Toronto, 1939. Inv. 2527 
JOHN ROBERT COZENS 

(London 1752 - 1799) 

38 Lake Nemi Plate 18 


Water colour. 362 x 422 mm. 

Provenance: Henry Reveley; Mrs Bennett. 

Literature: D. S. Brooke, “English Draughtsmen”, The Art Gallery 
of Toronto News and Notes, X, no. 2, April 1966, repr. 


Other versions by Cozens of the same view are listed by C. F. Bell 
and T. Girtin, ‘The Drawings and Sketches of John Robert 
Cozens”, Walpole Society, XXIII, 1934-35, p. 44, no. 140. The 
earliest of these, in the Victoria and Albert Museum, is dated 1778. 


A further version appeared recently at Sotheby’s (February 24, 
1960, lot 49, repr.). 


Gift of W. B. Dalton, Stamford, Connecticut, and 


the United Kingdom, 1960. Inv. 59/12 


JOSEPH MALLORD WILLIAM TURNER 
(London 1775 - 1851) 


39 London from Greenwich 


Black chalk, water colour, heightened with white. 100 x 168 mm. 


Provenance: J. C. Robinson; W. G. Rawlinson; Christie’s, London, 
June 25, 1937, lot 100. 
Literature: W. Armstrong, Turner, London, 1902, p. 256. 


Listed by Armstrong as unfinished and dated by him 1820-30. 
Already in 1809 Turner had exhibited a painting, now in the Tate 
Gallery (repr. J. Rothenstein and M. Butlin, Turner, London, 1964, 
pl. 40; etched as No. 26 in the Liber Studiorum), showing Green- 
wich Hospital and the Thames from a similar view point. 


Gift of W. B. Dalton, Stamford, Connecticut, 


and the United Kingdom, 1965. Inv. 64/66 
JOHN CONSTABLE 

(East Bergholt, Suffolk 1776 - 1837 London) 

40 Putney Heath Plate 19 


Pen and ink, water colour. 122 x 269 mm. 
Inscribed: Putney Heath Aug, st 13.1818 
Provenance: Hugh Constable 


The water colour was exhibited at Messrs Leggatt’s in 1899 (No. 
109). It is based on a pencil sketch on two sketch-book pages in the 
Fitzwilliam Museum at Cambridge, dated 13 August. Other water 
colour replicas are at the Victoria and Albert Museum (repr. G. 
Reynolds, Catalogue of the Constable Collection, Victoria and 
Albert Museum, London, 1960, no. 165, pl. 133) and at the Whit- 
worth Art Gallery in Manchester. R. B. Beckett (John Constable’s 
Correspondance, vol. 1, London, 1962, p. 169) has identified the 
scene as a row of houses on Putney Heath one of which may have 
been Louisa Cottage where Constable’s wife was staying with her 
sister, Louisa Bicknell, during the summer of 1818, and where the 
painter joined her for short visits. 


On permanent loan from the Hon. Kenneth R. Thomson collection, 
Toronto. 


JOHN SELL COTMAN 
(Norwich 1782 - 1842 London) 


41 Castle at Vire 


Black chalk, brown wash. 321 x 236 mm. 

Inscribed: J. S. Cotman 

Provenance: Hugh Walpole; Arthur Colgate. 

Literature: Exhibition of the Collection of the late Sir Hugh Wal- 
pole, Leicester Galleries, London, 1945, no. 3. 


The drawing shows the ruins of the castle at Vire in Normandy. 
In the years 1817-20, Cotman had travelled extensively in Nor- 
mandy, and in 1822 he issued the Architectural Antiquities of 
Normandy to which Dawson Turner supplied the text. 


Gift of W. B. Dalton, Stamford, Connecticut, and the 


United Kingdom, 1957. Inv. 57/26 


RICHARD PARKES BONING TON 


(Arnold, Nottinghamshire 1802 - 1828 London) 


42 Fishing Boats 


Water colour. 238 x 178 mm. 

Inscribed: R. P. B. 18. 

Provenance: Charles Russell; Sotheby’s, London, November 30, 
1960, lot 64. 

Literature: D. S. Brooke, ‘English Draughtsmen”, The Art Gallery 
of Toronto News and Notes, X, No. 2, April 1966, repr. 


To be dated relatively early in the artist’s short career. 


Gift of W. B. Dalton, Stamford, Connecticut, 


and the United Kingdom, 1961. Inv. 60/12 


43 The Rialto Plate 20 


Black chalk, water colour. 274 x 219 mm. 


Bonington had spent three weeks in April and May 1826 in Venice. 
The present sheet was no doubt executed later that year after 
Bonington’s return to Paris, or in 1827, from sketches made on the 
spot. 


On permanent loan from the Hon. Kenneth R. Thomson collection, 
Toronto. 
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